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How do we see motion? 
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How do we see motion? 


“Motion” is the act of moving. In certain cases, motions can be dis¬ 
cerned with the naked eyes, but often they are invisible and disap¬ 
pear unrecorded, not because the movements are too slow or too 
fast, but because other things may also be in motion at that same 
instant. Therefore, we are unable to focus our attention enough to 
recognize them. 

Hence, the crucial question here is not “where” or “when” we can 
see, but rather how do we see the motion? When one set of ob¬ 
jects are installed in a particular space, as an exhibition in a mu¬ 
seum, the parameters of the space, the object placement 

and the enclosing walls might help us perceive motions more 
clearly, which will permit a more in-depth contemplation of 
motions through their finer details. 

There is a choice to tell the stories of the Muslim people by ex¬ 
hibiting their daily objects, such as arranging the Quran, the dag¬ 
gers, and the Arab rugs in the traditional manner of most muse¬ 
ums, but Under the Dome instead experiments with a display of 
various pieces of contemporary art—for example, photography, 
films, paintings and installation art—in order to challenge traditional 
ways of communicating and viewing in museums. 
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This new viewing experience may change the perception of 
a visitor. The visitor is here not just an audience. They play a 
role, together with the artists, in the creation of meanings for 
contemporary art. The artists themselves function similarly 
to an anthropologist who studies different facets of the human. 

In search of their subject matter, the six artists in the exhibi¬ 
tion conducted field research in the local communities of their 
interest. But instead of coming up with an anthropological 
research paper, they express what they found through art. 

Matichai Teawna conducted fieldworks and interviews on the 
story of “the Budu case”, when university students and a group 
of Muslim men were rounded up in Ramkhamhaeng district in 
2006 due to a suspected car bombing plot. At the time, a police 
search yielded only bottles of Budu sauce in cardboard boxes, 
a sauce widely used in Muslim cuisine made by fermenting fish. 
These were considered suspicious items that could be materi¬ 
als for making bombs. The Deep Sound, a 30-minute video clip 
by Teawna, gradually supplies the audience with information on 
the case through the testimonies of university students who were 
present during the arrest. One interesting statement reveals that 
Muslim members of Bangkok are often typecast as terrorists 
given the violence that occurs in Thailand’s three Southern border 
provinces. 
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The large portraits by Saheh-usaman Sehdoloh are the results 
of his time with a group of locals in Thepha district, Songkhla 
province, whose community was forced by the Thai government 
to accommodate a coal power station. The artist transformed 
images, stories and conversations into an art piece called The 
Villager’s Suffering . His use of different materials, such as scraps 
of cloth on large canvases, easily attracts visitors’ attention. The 
patterns and the creases created by these cloth pieces are 
most prominent in areas of the body and the face. The stories of 
the locals are told by crimping together various pieces of cloth, 
which form a human portrait. The patterns and the creases give 
the impression of row upon row of sea waves, recalling change 
and motion. A life cycle of a wave begins by its curling into an 
arch and then crashing down onto the shore, hence returning to 
its original state only to start again. The wave is a metaphor of the 
people of this community who are forced to confront and adapt to 
the demand of a new era. The colour palette used hints at the pol¬ 
lution that could affect the community should the project become 
a reality. 
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No Man’s Land , a documentary by Nanut Thanapornrapee, is 
20 minutes and 22 seconds long. It portrays the simple life of 
a common man and begins with a door opening into an apart¬ 
ment. The subject takes off his shirt to brush his teeth and takes a 
shower. The image then cuts to a shot where the camera takes in 
the array of objects in the room, especially the many photographs 
on the shelves that hint at who this man is. A religious ceremony 
is then shown on the screen—the preparation of ingredients, the 
eating—and from there the subject meets other people. The film 
then shows the interactions between them. This is a common 
story among Rohingya immigrants who are affected by religious 
persecution and are denied citizenship status in their own coun¬ 
try, forcing them to flee and creating severe refugee crises in 
various countries. Underneath the simplicity of the work, there is 
an underlying force of the principle of human rights. The image of 
a man’s nostalgia for his homeland begs a consideration of how 
fellow human-beings have been unfairly treated as an other. 
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The set of eight paintings by Weerapon Suwanwong called Sign 
of Imprisonment in Memories relates the story of his visits to his 
father in prison. The artist documented the memory of seeing his 
father in chains in his art. When they had to be apart, one remind¬ 
er of his father’s continuing existence is the numbered ticket used 
in visits, in purchasing goods or making cash deposits, and this 
evidence is used as decoration around the frame of the paintings. 
With each iteration, the artist gradually reveals the face of his 
father, as if each piece represents a memory from each visit. The 
father’s image gathered through these memories grows ever 
more distinct. It seems that his father’s face is the thing he remem¬ 
bers most clearly. 

The Sky Collector, a 4-minute short film by Patiparn Boontarig 
invites the audience to observe one particular woman. Apart from 
her getting ready to go out, the only other movement in the 
room occurs in an image of a sky, the clouds, and the light that 
keep on changing and reminding us of unbounded freedom. The 
sky is projected onto her hijab, a crucial piece in Muslim women’s 
wardrobe according to their religious scripture. The word hijab in 
Arabic means a barrier, a partition or a cover. Therefore, some 
Muslim women reject the hijab in order to insist on their freedom. 
Yet for some, the hijab is not a sign of their confinement. Rather, 
for them, freedom resides in this fabric which they carefully drape 
over themselves each morning. 
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Loneland Project is an art project of Thanee Boonrawdcharoen. 
The project consists of two art pieces. In the first, The Fuzziness 
of appearance : Ghost of Nation State, the artist travelled to the 
Islamic Center of Thailand and took photographs with his film 
camera. His chosen location is both a place of worship and a 
meeting place for local Muslims. Various faces drift in and out 
of this large building as they interact with one another, and the 
artist has captured these moments on camera. The film rolls are 
here displayed inside a light box. The other piece, The Fuzzi¬ 
ness of appearance : Tales of faithful, is a large glass display 
case in which are arranged children’s storybooks, sculptures, 
photographs, and eguipments used in religious ceremonies. The 
case’s styling feels exactly as solemn as those in a traditional 
museum, but given that these objects have been repurposed for 
the context of contemporary art, the work invites us to re-examine 
the stories they tell. 


21 


Under the Dome puts all of the above stories together in one space. 
Through art, the exhibition highlights different motions of Muslim 
lives. Their dream of having a home where they can live in peace and 
be free is a desire we all share, yet in certain situations this dream 
cannot be realized—not because the dreamers have lost the will, but 
rather because external circumstances have destroyed their chance. 
So, they continue to go through the motions, to keep moving, in order 
to stay alive. 


Kantida Busaba 
Prapan Jangkitchai 
31/1/2019 

Tom N Toms and various other locations in Bangkok and 

its suburbs 
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Nanut Thanapornrapee 

(born in Bangkok, 1995) 
Nanut Thanapornrapee graduated from the Faculty of Journalism and 
Mass Communication, Thammasat University. He participated in various 
group exhibitions including Speedy Grand Child at Speedy Grandma 
(2015) and Low Fat Screening: The Underground Cinema at Thong Lor 
Art Space (2017). In 2018, Thanapornrapee was a participating artist 
in Early Years Project #3: COEVAL at Bangkok Art and Culture Centre. 
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Kinjai Contemporary (2561) 


Thanee Boonrawdcharoen 

(born in Bangkok, 1994) 
Thanee Boonrawdcharoen is currently a fourth-year student at the 
Faculty of Painting, Sculpture and Graphic Arts, Silpakorn University. 
He participated in the pavilion organized by Condo Art Space as part 
of Bangkok Biennial (2018) and a group exhibition Bangkok Through 
Poster at Kinjai Contemporary (2018). 
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Patiparn Boontarig 

(born in Bangkok, 1989) 
Patiparn Boontarig graduated from the Faculty of Journalism and Mass 
Communication (Film and Photography), Thammasat University. Fie 
works as a screenwriter and director. FHis short film A Space between 
the Ocean and Me (2015) was selected to participate in Jogja-Netpac 
Asian Film Festival in Indonesia and Joutomaa Festival in Finland. 
Fie is currently developing his first feature film about life of Muslim women 
in the south of Thailand. 
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Matichai Teawna 

(born in Bangkok, 1996) 
Matichai Teawna is currently studying in Communication Arts Program, 
School of Informatics, Walailak University. He took part in the 4th 
Bangchak Young Writers Camp (2015) and Storytelling Photography 
Workshop organized by Realframe and Amnesty International Thailand 
(2018). 
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Weerapon Suwanwong 

(born in Phattalung, 1995) 
Weerapon Suwanwong graduated from the Faculty of Fine and Applied 
Arts, Prince of Songkla University, Pattani. Fie participated in the 1st 
Hello World (2016), Identity of Southern Way (2016) and the 15th Art 
Exhibition of Southern Young Artist (2017). 
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Saheh-usaman Sehdoloh 

(born in Pattani, 1995) 

Saheh-usaman Sehdoloh graduated from the Faculty of Fine 
and Applied Arts, Prince of Songkla University, Pattani. Fie 
participated in various exhibitions such as the 9th Children and Youth 
Art Contest (2015), Pattani Visual Art (2017) . Sehdoloh was awarded 
the 2nd Runner-Up (2015) and the Plonourable Mention (2016) for the 
competition under the theme “Power of Creativity” in the Open Plouseof 
the Faculty of Fine and Applied Arts, Prince of Songkla University, Pattani. 
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Kantida Busaba 

(born in Bagkok, 1997) 

Kantida Busaba is currently a student at the Department of Art History, 
Faculty of Archaeology, Silpakorn University. She was a volunteerforthe 
exhibitions PostScript and The House of Flowing Reflections , both were 
part of Bangkok Biennial (2018). Busaba is working on her Independent 
Study about contemporary art in the Deep South. 
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Prapan Jangkitchai 

(born in Chanthaburi, 1994) 

Prapan Jangkitchai graduated from the Department of Art History, 
Faculty of Archaeology, Silpakorn University. He is currently a gradu¬ 
ate student in Anthropology at the Faculty of 
Sociology and Anthropology, Thammasat University. His areas of in¬ 
terest include memory studies and contemporary art. Jangkitchai has 
published articles about art in Echo: Voice for Society, a magazine 
by students in B.E. International Program of Thammasat University 
andThe Momentum. 
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LuajjvusinEJf^ jQwnuon 4 nsnmi tfluri 

1. tNflMsnjtu: mifm imfinmLflK?lfliJcfn?nvi (19 ^ennw 2561) 

2. miiaihmilUirimmi (25 unnmj 2562) 

3. ■jniiiaTUTruitlwu'injjpimj “naulw'in'iuWmj : nnnfluefauinmecnnftnfiBiKhsil.'u 

(21 nsjjnwufi 2562) 

4. ^nSwufi'ijjfunlu/inwii'ueJnw'iI-j'Ba'aijn'u (22 njjmmis 2562) 


“Under the Dome” exhibition was accompanied with another 4 public 
programs as follows; 

1. Haroon’s Kitchen: The Art of Living (19 October 2018) 

2. Little Patani in Tearoom (25 January 2019) 

3. Panel Discussion and exhibition tour by artists (21 Febuary 2019) 

4. Visual Ethnography Workshop at Kaeo Niramit Mosque (22 Febuary 2019) 
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“Undet the Dome” exhibition will be held at Thammasat 
Anthropology Museum , Thammasat University (Rangsit 
Campus), from February 21,2019 - June 30, 2019. 


RQtf tPi-al / Curator 

no'UFifipn umn / Kantida Busaba 

q 

ilrewufi iwrh'ffej / Prapan Jangkitchai 


PifilJ'U / Artist 

fufujf fildWW / Nanut Thanapornrapee 
end unji'-a^imai / Thanee Boonrawdcharoen 

q a/ QS 

iJ{]/nfU iJfuwn / Patiparn Boontarig 
LJifi'fftJ mtmt / Matichai Teawna 
flQsmwpf/Weerapon Suwanwong 

ev 

^'iLVi^'a^Jinu, / Seheh-usaman Sedoloh 
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